VS LEVEL SETTINGS From Post On VS-Planet
……………………………………………………………………………..

Question: What meters do I watch during recording???
……………………………………………………………………………
Reply: I set the INPUT and TRACK faders to 0db then I use the SENS knob and PAD to set my levels and start with the INPUT meters by clicking on the "F" INPUT then "F" IN MIX" then once that's set I click on the "F" TR MIX" and then record. Try to shoot for -12db on the meters. 

The Track has to be armed to get a meter reading. I read some where that you should use the PAD and keep the SENS as low as possible when setting the levels. Then you can use the PRE and POST buttons to switch back and forth from INPUT and TRACK Meters to make sure you’re no going over any where. Leave it on POST for recording and mixing.
…………………………………………………………………………………………………………………

Reply: look at your eq/dyn screen under the compressor, is the auto gain button on? If so that is what’s pushing your levels up on the track mixer. Most folks turn the auto gain off and use the manual gain "knob" right under the button.
Always watch your input meters when your tracking, you don't want those clipping.
As far as your guitar re-amping goes, look at the eq/dyn screen again for that channel and there is a "mix" button on the right side of the screen, I think its above the "virtual" fader. That button will take that track out of the playback mix.
………………………………………………………………………………………………………………….

Reply: yes but
your compressor is after the input peak light and before the recorder so yes you have to watch both meters.
…………………………………………………………………………………………………………………..

Reply: Also remember that if you use compression on the input you're stuck with it because it will be printed to your track.
And Mike's warning about the dynamics can really get you in a mess if you don't watch it (check meters post and pre often).
I always adjust comp for bass on the track channel while I'm tracking (if I use it) to hear what it would sound like, but it doesn't get recorded with the track so you can change it later if you choose.

Frank's got the right idea here, keep the input faders at 0db and adjust the pre (sens) levels.
Set the meters to ANALOG INPUT so you'll know what's actually coming in (use INPUT MIXER if altering input channels). Use the pads as needed.
The track levels are basically for monitoring purposes while you're
tracking. Think of the 2480 in separate sections;
Use the pre's across the top with the input mixer at unity gain (0db) when tracking.

INPUT MIXER to apply effects, EQ and dynamics while tracking (if you want to, but remember you're stuck with whatever you do here).

TRACK MIXER to apply effects, EQ, dynamics and level adjustments for 
monitoring while tracking and final mixing.
…………………………………………………………………………………………………………………..

quote: 



Originally posted by What does this button do?:
When I'm recording, which level do I need to pay the most attention to? 


Reply: There's a lot of info in these replies, but it's spread across three or four of them.

Assuming you're using ONLY the 2480, things to remember are in the order of the 2480's internal signal chain. Each stage and process must stay below the clipping point, and the addition of every change to the original signal should slightly change those levels at the next tier.

Each stage is critical, starting with the INPUT.
If analog, you must adjust the INPUT using the SENS knob while viewing the INPUT meters. Keep the signal well below clipping and make sure you know if the clip indicator is set at -6dB, -3dB, or 0dB.

Next, you'll need to set the INPUT MIXER levels using the fader sliders. This is also the level adjustment when using a digital source. View this level/adjustment by selecting the INPUT MIXER and the POST level position. This will ensure the actual levels being recorded are not clipping. The INPUT MIXER in POST is what's being recorded. 

You can flip back and forth between PRE and POST (without touching the INPUT MIXER faders) to see if you have any changes in levels. However, this can be difficult to do with constantly changing source levels. But, it can also help to identify if you have dynamics, EQ, or effects accidentally (or intentionally) turned on. Once they're printed to the track, you'll have to live with them.


Don't be fooled by the audio output of the TRACK MIXER and faders in TRACK mode. These sliders change NOTHING in regards to what's being recorded. They only modify the audio output that your hear.

Lastly, just remember that it's easy to overlook unwanted items in the signal chain, and double check your settings with use of the PRE and POST meters, as well as your ears.
………………………………………………………………………………………………………………….

What you have is an INPUT MIXER and a TRACK MIXER and the signal path is pretty much the same for both.

INPUT to SEN+Pad to IN Meter>

TRACK to Phrase parameter >  BOTH FOLLOW THE PATH OF…….

DYN Meter IN> Dynamics Block> Level> DYN Meter OUT> EFX Send Inserts 1 thru 8> EFX RTN> ATT knob> EQ Meter IN> EQ Block>EQ Meter OUT> Aux Sends Pres 1 thru 8> Pre Fader> Post Fader> Aux Send Post 1 thru 8.

Setting Levels for Mastering

With the 2 card, in the MTK MixDown patch, P231, I never use the soft clip. I use the EQ, compression, and the limiter on that patch if needed. 
Here's what I do to get the levels hot at the end.
First of all make sure none of your track levels are going over 0db, bring your track levels down so that hottest track is below 0db and you have some headroom, it's best that your not slamming the master buss, and never have your master fader below 0db. You will see where the master levels are at, I try to get the master level peaks as close to 0db even if that means raising the master fader, (this is of course with the MTK inserted), I use the limiter set at -1db to get the occasional spike.
So far no problems getting my CD's to sound pretty close to commercial, but you have to realize they really slam these new CD's with compression to get them loud, I'd rather have a great sounding CD than one that's loud.
Pete on VSPlanet
VS8F-3 card & Plug-ins for Mastering.

I have the VS8F-3 card and use the same settings in it. It seems to work much better than the VS8F-2 card’s MixDown patch. All of the MTKs on the 3card sound better and do a better job of mastering, IMO. Also, T-Racks for the PC has many Presets that sound good and really add that market CD compression some like. I hear that the VS version of T-Racks can do the same for you. Buying the VS8F-3 card and plug-ins like T-Racks and the UA Bundle can really add a lot of options for mastering as well as better recordings of individual tracks. The MTKs on the 3 card also fill up your screen with all of the parameters so that it is much easier to understand and use. Frank. 

Mastering to send to a Mastering House
If you’re recording tracks and mastering your stereo pairs without MTKs to be sent out to be mastered by a professional then you need to record your tracks at lower levels and mix at lower levels. Record between -12 to -6db and mix every thing at those levels then run the master red fader a couple db below zero as well. Also, the less compression you use, the better. This will leave HEADROOM for the mastering houses to work with. Maybe send a test mix first to see if they can work with the mixes you are doing before mastering them all.
Recording a click track

Go to UTILITY menu> Select the Gen/OSC screen and turn it on, then go to EZ Routing> Routing View> and route the output of the GEN/OSC to a free tracks and record enable, arm, that track.
Page 288 in the VS POWER book. Frank.
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